Yes, to my belief too Lewis has a first-rate brain and is a  Wyndham good artist, He was one of the conceivers of the cubist move- lewis, ment, perhaps the most powerful among them. Moreover, culutand Lewis happens to be a wolf in wolfs clothing, who uses his critic pen as powerfully as he uses his brush. As a critic he is no doctrinaire, advocating this or that aesthetic attitude. He says plainly, regarding the present experimental phases: here we have a fresh idiom. Let us use it freely to discover what increase of expression it can give to the language, of art or of literature. Not to use it may be to neglect a powerful medium. But he is ruthless, when he sees, with that terrible hard eye, the idiom used to give a modish appearance to a canvas, to cloak a want of thought or of clarity in writing. His paintings at times, obviously experimental, have a nervous energy, but at his best they stir, like the sounds of a gong, with a strange power.
He once compared my drawings with his own.
1 went to see your show two days ago and watched with the greatest interest your renderings of the various people that I know. I go primarily for the pattern of the structure of the head and insinuate, rather than stress, the "psyche". You, on the contrary, have I think here and there lost yourself a little in your psychology, as witness your T. S. Eliot. I did not even recognize it at first. But how interesting that you should see Tom like that! I liked most perhaps that admirable drawing of Blunden, But all the heads, each in its way (the way of the psyche of the sitter) interest me extremely/
It is not only the pattern of the structure of the head that Wyndham Lewis gives in his personal way, but of the figure too. There is a nervous power of line in his drawings, an element of baroque in his forms, which gives them a quality apart. It is the something vacillating, disintegrating in much of contemporary painting, which disturbs me. Lewis's Men Without Art contains the best contemporary writing on art and on the problems and conditions artists and writers have to face to-day that I know. Fry, likewise an able writer, but a less profound critic than Lewis, was dazzled by the intellec-73

